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The title “Dawn of Classical Music” refers to the fact that classical harmony and counterpoint of the Baroque, Classic, and early Romantic periods (not to mention western European and U.S. folk music as well), was established in the Renaissance, during the mid- to late-15th century.  Actually, by 1500, when Isaac and Josquin were at their peak, the sun was already up:  major and minor chords had become the basic harmonic sound, and elaborate contrapuntal rules implemented and codified in this period remained the standard for musical composition for over three centuries.  

Eventually, the exceptions to the rules dominated musical development more and more, and by the end of the 19th century, many composers ignored the rules altogether, producing what we generally call “modern” music.  The rules were strictest when first formulated in the Renaissance, but within those refined constraints many musical geniuses composed music with an unlimited variety of heavenly interwoven melodies, harmonies, and rhythms. By performing works by two of the composers who were regarded by their contemporaries as the best alive, we hope to convey the beauty of this first flowering of what is generally called “Classical Music.”

Both Josquin Lebloitte, dit Desprez and Heinrich Isaac were born around 1450 in the French-Belgian border area that spawned a number of the greatest early Renaissance composers, most of whom spent much of their musical careers in Italy, where the ecclesiastical and temporal leaders just couldn’t get enough of these “Northerners” to sing, direct, and compose for their chapels.  
It took until this century for musicologists to discover Josquin Desprez’s family name, Lebloitte.  But on the title page of all his attributed (and some misattributed) compositions, he was always called (dit) Desprez, or simply Josquin.  During the last third of the 15th century, Josquin worked for the court of Milan and at the Sistine Chapel. In 1502 the ducal court of Ferrara had two agents trying to recruit a new maestro di cappella, with one favoring Isaac and the other, Josquin—who got the job.  After a short stint at Ferrara, Josquin spent his last 17 years closer to home in semi-retirement. There are also unclear indications that he may have worked for the French royal court at some point.
Heinrich Isaac was born in present-day Belgium around 1450, he spent a significant part of his musical career in Florence, in the service of the Medici. During his last two decades, as official composer for the Viennese court of Holy Roman Emperor  Maximilian I of Hapsburg, Isaac was permitted to spend much of his time in Florence, where he died in 1517. 
•

The heart of this afternoon’s concert is a composite mass, alternating between one by Isaac and one by Josquin.  The mass will be framed by big, 6-voice motets, one by each composer.  But first, we will introduce ourselves by singing the composition that gives us our name: Music Divine, by Thomas Tomkins, from a marvelous collection of his works published in 1622. Though all the rest of the compostitions in today’s program are strictly Renaissance, all hovering around the year 1500, this piece by Tomkins is borderline Baroque.  
Music divine, proceeding from above,

Whose sacred subject oftentimes is love,

In this appears her heavenly harmony,

Where tuneful concords sweetly do agree.

And yet in this her slander is unjust,

To call that love which is indeed but lust.
•

Josquin Desprez’s 6-voice motet, Praeter rerum seriem builds an architectural masterpiece of power, glory and mystery upon a simple plainchant melody, whose text refers to the Nativity as “Beyond the normal order of things.”  We will begin by singing the chant in metrical rhythm, followed by Josquin’s motet.
Praeter rerum seriem 

parit deum hominem

virgo mater

Nec vir tangit irginem

nec prolis originem

novit pater.

Virtus sancti spiritus

opus illud celitus

operator.

Initus aut exitus

partus tui penitus

quis scrutatur.

Dei providentia

quae disponit omnia

tam suave.

Tua puerperia

transfer in palacia

mater ave.

Beyond the normal order of things

gives birth to God and man

the virgin mother.

Neither does a man touch the virgin,

nor a source of offspring

does a father newly make.

The power of the Holy Spirit

this heavenly work 

accomplishes.

The entry and exit

of your childbirth, fully,

who examines?

By the providence of God

which arranges all things 

so sweetly,

your childbirth [may you]

carry into palaces,

mother, hail!
•

Een vrolic wesen
The Kyrie-Gloria, and Sanctus-Benedictus are from the Isaac’s 4-voice mass based on Een vrolic wesen,, a Flemish art song composed by Jacques Barbireau, who was an extremely talented contemporary of the famous Johannes Ockeghem. This 3-voice song was among the most popular in Europe at the end of the 15th century: the piece was adapted at least 13 times, by many composers of the period, in 2-, 3-, and 4-voice versions. Several are in German or French, and there exist a dozen more lute and keyboard intabulations.  We will perform Barbireau’s version first, before the Kyrie.  
 Een vrolic wesen myn oogskins saghen

 Wien ic ghetrauwichet moet thoe scriven

 Al wilt my haer jonst uut liefde driven          

 Naer dese gheen ander om my te behaghen

A pretty creature caught my eye.

Loyalty to her must I pledge.

My heart is overflowing with love.

After her, no one else can satisfy me.

In his mass Isaac most often quotes the original soprano melody, giving it to all the voice parts at one time or another (often simultaneously), but he occasionally uses the tenor and bass parts of the original as well.  The most recognizable melodic element is the initial phrase—three G’s on the words “Een vrolic”, followed by B-flat, A, G on “wesen”.  It appears over and over—sometimes by itself; other times as the beginning of an extended quotation from the song.
• 
Une mousse de Biscaye

Une mousse de Biscaye, which might be translated unenlightenedly as A girl from Biscay, is the song of a French man and his attempt to woo an attractive Basque woman.  He relates his progress in each verse, which always ends with him quoting her perplexing Basque phrase: "Soaz soaz ordonarequin," which means something like: "Easy, take your time" (or “now’s the time”?).   I will sing the first verse only, as it appears in an anonymous 15th-century book of chanson melodies.

Une mousse de Biscaye 
A maid of Biscay,

L’autre jour pres ung Moulin, 
The other day, by a mill, 

Vint a moi sans dire gaire, 
Came to me without a word,

Moy hurtant sur mon chemin, 
Running into me on my way,

Blance comme un parchemin, 
White as a parchment,

Je la baisé a mon aise ; 
I kissed her at ease;

El me dist sans faire noise : 
She said without quarrelling:

‘Soaz, soaz, ordonarequin .’ 
‘Soft, soft, all in good time.’

In the last decade several musicologists have actually questioned Josquin’s authorship of the mass, in spite of the fact that all three sources for this mass—two MSS and the Petrucci prints—starting in 1505—attribute it to him. One of the MSS is a beautiful presentation choirbook containing 7 masses, including another by Josquin. Some scholars base their argument on how different this mass is from other music believed to be by him. In my opinion, all great composers have written at least one great work (Händel’s Dixit Dominus rushes to mind)—and perhaps some inferior pieces—containing features not found in any other of their works, without raising questions of authorship.  

Actually this piece uses throughout what could well be considered a Josquin signature use of cross-relation:  where the soprano descends from G to E-natural when the Bass goes from E-flat down to C.  Works with similar occurrences include his Praeter rerum seriem (performed today) and Déploration on the death of Ockeghem.  However, unlike most pieces by Josquin, this mass contains virtually no exact imitation when only 2 voices are singing, nor exact imitation of 2-voice counterpoint by the other 2 voices. And here Josquin never quotes the chanson melody exactly; using it only as an inspiration for a free-form fantasia, he alters the melody and rhythm in myriad ways.  What I find most astounding from some Josquin-attribution-doubters is their contention that this Missa Une mousse de Biscaye is of too poor [sic] quality to be by him; I find it to be one of the most sublime compositions of the Renaissance.

We perform the Credo and the Agnus Dei from this mass.  The Credo has a dark feeling of mystery as the tenor stretches out the melody—inverted here—in  very long notes.  Against one of these held notes, at the words et propter nostram salutem, the alto and bass sing a remarkable passage above it in parallel fourths.  From Et resurrexit through Amen, the music drives to an ecstatic conclusion. In an unusual move, Josquin assigns the music of the Kyrie of his mass (not performed today) to the final, similarly tripartite Agnus Dei.
•

The last piece on the program, Isaac’s Virgo prudentissima, is a ceremonial motet for the imperial coronation of his patron, Maximilian I.  It has an initial sacred movement, followed by one that blends sacred with secular text.   The last two words, “ut sol” (“like the sun”), contain a musical pun:  the first note-name in the original movable-do solfeggio, dating back to the Middle Ages, was “ut” instead of “do”;  in Isaac’s piece, when the voices sing the words “ut sol,” they are also singing the notes ut [do] and sol.

Mass Text

Kyrie

Kyrie, eleison.  




Lord, have mercy.  

Christe, eleison. 




Christ, have mercy.  

Kyrie, eleison.  




Lord, have mercy.  
Gloria

Gloria in excelsis Deo,  




Glory to God in the highest  

et in terra pax hominibus bonae voluntatis.  

And on earth peace to men of goodwill.  

Laudamus te. Benedicimus te.  



We praise You. We bless You.  

Adoramus te. Glorificamus te.  



We adore you. We glorify You.  

Gratias agimus tibi propter magnam gloriam tuam.  

We give you thanks for Your great glory.  

Domine Deus, Rex coelestis,  



Lord God, Heavenly King,  

Deus Pater omnipotens,  



Almighty God the Father,  

Domine Fili unigenite, Iesu Christe;  


Lord Jesus Christ, only Son of the Father;  

Domine Deus, Agnus Dei, Filius Patris:  


Lord God, Lamb of God, Son of the Father.  

Qui tollis peccata mundi,  



You take away the sins of the world;  

miserere nobis;  




have mercy on us;  

qui tollis peccata mundi,  



You take away the sins of the world;  

suscipe deprecationem nostram;  



receive our prayer;  

qui sedes ad dexteram Patris,  



You sit at the right hand of the Father;  

miserere nobis.  




have mercy on us.  

Quoniam tu solus Sanctus,  



For you alone are holy,  

tu colus Dominus,  




You alone are the Lord,  

tu solus Altissimus, Iesu Christe.  


You alone are the Most High, Jesus Christ,  

Cum Sancto Spiritu in gloria Dei Patris.  


with the Holy Spirit, in the glory of God the Father.  

Amen.  





Amen.  

Credo

Credo in unum Deum, Patrem omnipotentem, factorem coeli et terrae, visibilium omnium, et invisibilium.  

I believe in one God, the Father, the Almighty, maker of heaven and earth, Of all that is seen and unseen.  

Et in unum Dominum Iesum Christum Filium Dei unigenitum.  

I believe in one Lord Jesus Christ, the only Son of God,  

Et ex Patre natum ante omnia saecula.  

eternally begotten of the Father.  

Deum de Deo, lumen de lumine, Deum verum de Deo vero.  

God from God, Light from Light, True God from true God;  

Genitum, non factum, consubstantialem Patri: per quem onmia facta sunt.  

begotten, not made; of one being with the Father; through Him all things were made.  

Qui propter nos homines et propter nostram salutem descendit de coelis.  

For us, and for our salvation, He came down from heaven;  

Et incarnatus est de Spiritu Sancto ex Maria Virgine:  

by the power of the Holy Spirit He became incarnate from the Virgin Mary  

et homo factus est.  

and was made man.  

Crucifixus etiam pro nobis: sub Pontio Pilato passus, et sepultus est. 

for our sake He was crucified under Pontius Pilate, He suffered death and was buried.  

Et resurrexit tertia die, secundum Scripturas.  

On the third day He rose again in accordance with the Scriptures;  

Et ascendit in coelum: sedet ad dexteram Patris.  

He ascended into heaven, and is seated at the right hand of the Father. 
Et iterum venturus est cum gloria judicare vivos et mortuos:  

He shall come again in glory to judge both the living and dead,  

cujus regni non erit finis.  

and His kingdom shall have no end.  

Et in Spiritum Sanctum, Dominum et vivificantem:  

I believe in the Holy Spirit, the Lord, the giver of life,  

qui ex Patre Filioque procedit.  

Who proceeds from the Father and the Son;  

Qui cum Patre et Filio simul adoratur et conglorificatur:  

with the Father and the Son He is worshipped and glorified;  

qui locutus est per Prophetas.  

He has spoken through the prophets.  

Et unam sanctam catholicam et apostlicam Ecclesiam.  

I believe in one holy, catholic and apostolic Church,  

Confiteor unum baptisma in remissionem peccatorum.  

I acknowledge one baptism for the forgiveness of sins,  

Et exspecto resurrectionem mortuorum.  

and I look for the resurrection of the dead,  

Et vitam venturi saeculi. Amen.  

And the life of the world to come. Amen.  

Sanctus-Benedictus

Sanctus, Sanctus, Sanctus Dominus Deus Sabaoth:  

Holy, holy, holy Lord, God of power and might;  

Pleni sunt caeli et terra gloria tua.  

Heaven and earth are full of your glory.  

Hosanna in excelsis.  

Hosanna in the highest.  

Benedictus quit venit in nomine Domini:  

      (Udell, Lauber, Mortensen)
Blessed is the one who comes in the name of the Lord.  

Hosanna in excelsis.  

Hosanna in the highest.  

Agnus Dei

Agnus Dei, qui tollis peccata mundi, miserere nobis.  

Lamb of God, you take away the sins of the world; have mercy on us.  

Agnus Dei, qui tollis peccata mundi, miserere nobis.  

Lamb of God, you take away the sins of the world; have mercy on us.  

Agnus Dei, qui tollis peccata mundi, dona nobis pacem.  

Lamb of God, you take away the sins of the world; grant us peace.  

We thank the New York Early Music Celebration for including Music Divine.

Thanks also to Erik-Peter Mortensen for audio engineering, 

Sarah Butler Jessen for publicity artwork, 

and to John Hetland, Cleve Kersh, and Doron Barzilay
for assistance with scores, program texts and translations.

Thank you for attending our concert tonight !

We hope you love it.
This program will be repeated tomorrow in Teaneck, NJ

(4 miles from the George Washington Bridge): 

Benefit concert for the Teaneck Peace & Justice Coalition 
4:00 p.m. Sunday, October 21, 2007
St. Mark’s Episcopal Church

118 Chadwick Road
Teaneck, New Jersey 07666
free-will offering:  suggested donation: $15

for more info, go to: www.stmarksteaneck.org
Please join our e-mailing list by contacting us at steverica@juno.com
(Make sure the subject is “Music Divine” so we’ll know it’s not spam.)
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