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Notes on the Program 
With today’s program, Music Divine makes up for over a two-year omission of music by two of the greatest late-15th-century masters: Johannes OCKEGHEM and Jakob OBRECHT.  Both came from the Flemish speaking area of what is now Holland and the northern half of Belgium. While Obrecht spent most of his musical career in his homeland, except for his last year in Italy, where he died of the plague; Ockeghem spent the entire last half of the 15th century in the Chappelle Royale of France, serving Charles VII, Louis XI, Charles VIII as singer, composer, treasurer, and master of the chapel.  The program intersperses four settings of the Marian antiphon Salve Regina, beginning with Obrecht’s, with three motets by Ockeghem, which demonstrate his range of composition from the brightest to the darkest.

Several connections between composers, courts, and compositions influenced the selection of pieces on our program: the Flemish connection of the two “O” composers and Johannes Martini; the Erasmus connection—he sang under Obrecht and wrote a poetic lament on the death of Ockeghem in 1497, the same year Martini died; the Ferrara connection, where Martini and Obrecht were both maestri di cappella for Duke Ercole I d’Este.  Martini raised the chapel to international musical eminence from 1473 until his death in 1497; Obrecht, after visiting the court in 1487, returned to lead the chapel during Ercole’s last few months into 1505.  Then there is the Spaniards-in-Rome connection of Morales (1535-45) and Victoria (1565-86); and the Marian connection of all the pieces on the program, written in praise of the Virgin Mary.  
Today’s Music Divine program also connects to past ones in several ways:   Josquin Desprez and Heinrich Isaac, whose music we have performed more than anyone else’s, competed for the maestro di cappella position at the Ferrara chapel between the tenure of Martini and Obrecht (Josquin got it);  We gave a taste of the Martini Salve Regina in our War & Peace concert last spring, since the composer weaves the antiphon Da pacem Domine into the tenor part of the first movement;  today I am happy to keep the promise I made to Music Divine and our audience to perform this whole composition.  We’re also happy to present some more beautiful music of Morales (who, like Josquin, sang in the Papal Chapel), and Victoria, whose gorgeous Salve Regina concludes our concert.
Salve Regina
We don’t expect anyone to leave the concert humming Salve Regina—except possibly the first four notes: D/C/D/G.  This melodic motive, used for the first four syllables of each of the first two verses, would certainly have identified this antiphon for any contemporary in earshot of a service where it was being sung.  

The text of Salve Regina uses two verses at a time for each of three statements, followed by the single seventh verse: 

· the greeting praise of verses 1-2, 

· the complaint of verses 3-4;  

· the request of verses 5-6; 

· the concluding praise of verse 7.  

1. Sálve, Regína, máter misericórdiae:  
 Hail, Queen, mother of mercy:

2. Víta, dulcédo, et spes nóstra, sálve.   
 Our life, sweetness and hope, hail.

3. Ad te clamámus, éxsules, fílii Hévae.   
 To you we cry, exiles, Eve's children.

4. Ad te suspirámus, gementes et fléntes   
 For you we sigh, moaning and weeping
        in hac lacrimárum válle.                 
    in this vale of tears.

5. Eia érgo, Advocáta nóstra, íllos túos    
Therefore look, our Advocate; turn

        misericórdes óculos ad nos convérte.   
    your merciful eyes toward us.

6. Et Jésum, benedíctum frúctum véntris tui, 
And Jesus, blessed fruit of your womb,

        nóbis post hoc exsílium osténde.   
    reveal to us after this exile.

7. O clémens: O pía: O dúlcis Vírgo María.  
O gentle, O holy, O sweet Virgin Mary.
OBRECHT

Each composer of Salve Regina divides the composition differently into three or more sections. Obrecht’s 6-voice setting employs the frequently used technique of alternating between plainchant and composed music.  Since there is an odd number of verses, the composition symmetrically opens and closes with plainchant.  Fortunately the first and second verses are almost identical musically, so we get to hear the opening of the original chant melody immediately before Obrecht’s arrangement of it starting with “Vita dulcedo.”  The first soprano part you hear introduces the 4-note signature motive in an ornamented, less recognizable version for two measures, until the other soprano states in four slow, unadorned notes, imitated two measures later by one of the tenors.  Obrecht subdivides the final verse into three sections, allowing him to add one final poignant piece of polyphony, as he embellishes the plainchant melody of “O Clemens” with his polyphonic setting of the almost identical “O pia,”  before the concluding plainchant for “O dulcis Virgo Maria.”
MARTINI
The opening of Johannes Martini’s setting of Salve Regina is less recognizable than the others, because his settings of the words “Salve Regina” and “Vita dulcedo” include two extra notes, likely a local variant of the plainchant:  D/E-flat/D/C/D/G. 

Martini’s composition includes several other musical antiphons woven into the Salve Regina.
· In the first section, which sets verses 1-2, the tenors sing Da pacem, Domine.
· In v. 3, the basses sing O crux, ave.
· In v. 4, the basses sing Auge piis justitiam.
· The three-voice beginning of v. 5, “Eia ergo,” has nothing added;
Starting at “Advocata nostra,” the tenors sing Vos amici.
· The repeated duets beginning v. 6, “Et Jesum,” have nothing added;
Starting at “Benedictum,” the altos & basses sing Gloria, laus et honor
(anticipating the Salve Regina v. 6 melody for the words “nobis post”).
· v. 7: “O clemens,” repeated musically for “O pia,” has nothing added;
In the final section, “O dulcis,” the basses sing Da tuis fidelibus.

1-2.   Da pácem, Dómine, in diébus nóstris;      
Grant peace, O Lord, in our time,

quía non est álius,                       
for there is no other

qui púgnet pro nóbis,                     
who will fight for us

nísi tu, Déus nóster.                    
 but you, our God.

 3. O crux, áve, spes única,                  
O cross, hail, unique hope

hoc passiónis témpore.                   
 in this time of passion.

 4.  Auge píis iustítiam,                      
Increase justice for the holy,

reísque dóna véniam.                     
 and grant leniency to the accused.

 5.  Vos amíci méi éstis, si fecéritis,        
You are my friends, if you do

quae praecípio vóbis, dícit Dóminus.      
what I command you, says the Lord.

 6.  Glória, laus et hónor tíbi sit,           
Glory, praise and honor be to you,

rex Chríste, redémptor:                   
king Christ, redeemer:

cúi puérile décus                         
for whom a childhood honor

prómpsit Osána píum.                      
brought forth a holy Hosana.

 7.  Da túis fidélibus in te confidéntibus     
Give to your faithful, trusting in you,

sácrum septenárium.                       
a sevenfold sacrament.

This is the longest piece in the concert.  Those of you who have heard Martini’s Magnificat 
tertii toni, which Music Divine performed in 2006, already know what a gifted composer he was, and why the musical chapel of Ercole d’Este I of Ferrara was so renowned.  In any case, his 
Salve Regina contains a treasure of music, which we are happy to share with you..
MORALES
Cristobal de Morales, widely considered the greatest Spanish composer before Victoria, composed two versions of Salve Regina, one for four voices, and the 5-voice version we perform today.  He has structured this one by using all five voices for the first section, comprising verses 1-4;  setting verse 5, beginning “Eia ergo,” as a treble trio (Martini set just those two words as an extended trio for soprano, middle, and bass); and returning to the full texture for the last two verses that make up the third and final section.  All five parts constantly imitate each other throughout in beautiful polyphony.
VICTORIA

Tomas Luis de Victoria’s 6-voice setting of Salve Regina is a tour de force.  While four voice parts sing through the complete text, and additional soprano and alto have short themes that they repeat as an ostinato throughout the first two sections (verses 1-3, and 4-5):  the extra soprano alternates between silence and singing the four-note “Salve” melody in longer note values than the others;   the extra alto enters periodically, singing “Mater misericordiae” to an original melody.  We have rearranged the singers to put the two ostinati next to each other in the middle of the group
In the first section the soprano ostinato always starts on the original D of the plainchant (but we have transposed the piece down one whole step), and the alto repeats its phrase alternately on G or A;  in the second section, the alto starts alternately on G, A, and C above, while the soprano ostinato alternates between the original key and a fourth higher, with the second note sharped.  That raised-note version of the “Salve” motive is foreshadowed by the ‘regular’ alto part’s second note of the piece, at least in the first publication in 1572. (Some later editions removed that initial occurrence, but we have retained it.)
Verse 6, “Et Jesum,” is an exquisite treble quartet, SSAA, with the basses and tenors silent.  
It is followed by an equally exquisite section in which all six voices participate in imitative paraphrasing of the final verse of the Salve Regina plainchant.
Johannes OCKEGHEM
Ockeghem was one of the musical giants of the 15th century.  Of the composers who died before 1500, only Guillaume Dufay (c. 1400-1474) is of comparable stature.  Ockeghem is best known for his more than a dozen masses, which combine unbelievably complex canonic devices with beautiful, often seemingly unending melodies.  While Dufay helped develop the transition from late Medieval to Renaissance music, Ockeghem’s output is strictly Renaissance.  As Dufay is like Monteverdi and Beethoven, both culminators and pioneers, Ockeghem is more like J.S. Bach.  He is also one of the few great Renaissance composers not known to have spent time in Italy.  
We have chosen three pieces, all in praise of Mary, to display the contrasting colors of Ockeghem’s music.  While some question his authorship of the last one, Gaude Maria Virgo, it has enough in common musically with the first, Alma Redemptoris Mater, that we have no qualms—except for the unfortunate text that begins its last section—about  including it in the program.  Both are high, sunny and bright;  in stark contrast, Intemerata Mater Dei is so dark and low that few choirs ever perform it at pitch.  We are fortunate to have a ‘Russian’ bass able to produce solid and sonorous low C’s that abound in the piece.  For it, the voice parts are arranged from left to right, lowest to highest (countertenor).
Alma Redemptóris Máter,            
Gracious Mother of the Redeemer,

  quae pérvia caéli pórta mánes,     
   who remain heaven's passable gate,

Et stélla máris, succúrre cadénti  
And star of the sea, help the falling

  súrgere qui cúrat pópulo:          
   populace which tries to rise:

To quae genuísti, natúra miránte,  
You who bore, nature marvelling,

  túum sánctum Genitórem:            
   your holy Begetter:

Vírgo príus ac postérius,          
Virgin before and after,

  Gabriélis ab óre súmens illud     
    from Gabriel's mouth taking up that

Ave, peccatórum miserére.          
Hail, have mercy upon sinners.
Intemeráta Déi máter,              
Undefiled mother of God,

    generósa puélla,                   
noble damsel,

 Quam stípant ágmina dívum         
whom thousands of files of angels

    mília carmínibus,                  

surround with songs,

 Réspice nos tántum, si quid        
only look upon us, if we merit any

    jubilándo merémur.                 

consideration for raising a joyful noise.

 Tu scis, vírgo décens,             
You know, seemly maiden,

    quántum discrímen agátur           

how much danger

 Exúlibus passímque quíbus          
exiles are exposed to, and on what

    jactémur arénis.                   

shoals we are everywhere tossed.

 Nec síne te mánet úlla quíes,      
Neither does any rest abide without you,

    spes núlla labóris,                

nor hope for our hardships,

 Núlla sálus pátriae,               
nor salvation for our homeland,

    dómus aut potiúnda paréntis       

 nor attaining the abode of the Father,

 Cúi regína praées.                 
over which you preside as queen.

    Dispénsans ómnia laéto             

Dispensing all things with a joyful

 Súscipis óre píos,                 
face, you sustain the pious,

    dúlci quos néctare pótas          

 to whom you give sweet nectar to drink,

 Et fácis assíduos                  
and whom you cause

    épulis accúmbere sácris.          

 to recline perpetually at sacred feasts.

 Aspíciat fácito míseros            
Make the Son look upon the wretched

    pietátis océllo                    

with the eye of piety--

 Fílius, ípsa pótes;               
you yourself have this power.

    féssos hinc árripe sursum          

Deliver the weary upward from this place,

 Díva vírgo mánu,                   
divine maiden, by your hand,

     tútos et in árce locáto.           
and place them safe in the citadel.
                                     



Tr. Paul Pascal
Gáude María, vírgo,                   
Hail Mary, virgin;

cúnctas haéreses sóla interemísti,     
you alone destroyed all the heresies,

quae Gábrielis archángeli              
you who believed

díctis credidísti:                     
the archangel Gabriel's words:

Dum vírgo Déum et hóminem genuísti,    
While a virgin, you bore God and man,

et post pártum vírgo,                  
and after giving birth, O virgin,

invioláta permansísti.                 
you remained untainted.

Gabriélem archángelum crédimus         
We believe the archangel Gabriel

divínitus te ésse affátum:             
communed with you from heaven:

Uterum túum de Spíritu Sáncto          
We believe your womb was impregnated

crédimus impregnátum:                  
by the Holy Spirit.

Erubéscat Judaéus infélix,             
The unfortunate Jew should blush

qui dícit Chrístum                     
who says Christ

de Jóseph sémine esse nátum.           
was born of the seed of Joseph.

Dum vírgo Déum et hóminem genuísti,   
While a virgin, you bore God and man,

et post pártum vírgo,                  
and after giving birth, O virgin,

invioláta permansísti.                
you remained untainted.
Thanks to Erik-Peter Mortensen for audio engineering and assistant conducting, 

Sarah Butler Jessen for the website, 

and to John Hetland for providing all the music scores, program texts and translations.

Thank you for attending our concert today !

We hope you love it.
Please join our e-mailing list by writing your name and email address 

or by e-mailing us at steverica@juno.com
(Make sure the subject is “Music Divine” so we’ll know it’s not spam.)

You can stay up to date by visiting our website:

nycmusicdivine.org
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