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WAR & PEACE:
A Boston Early Music Festival 

Fringe Concert of Renaissance Music

for Peace and against War
PEACE
Da pacem, Domine, in diebus nostris (i.d.n.) 
Plainchant;  organum
Da pacem, Domine, i.d.n.  
Gilles BINCHOIS  (c.1400-60)
Da pacem, Domine, i.d.n.
Arvo PÄRT  (born 1935)
Da pacem, Domine, i.d.n. / Tua est potentia
Jean MOUTON  (c.1459-1522)
Introit: Da pacem, Domine, sustinentibus te
Heinrich ISAAC  (c.1450-1517)
Offertory: Laudate Dominum   
Giovanni da PALESTRINA  (c.1525-94)
WAR
Es war ein wunderlicher Krieg
J. S. BACH  (1685-1750)


La Guerre (La Bataille de Marignan)
Clément JANEQUIN  (c.1485-1558)
Planxit autem David
JOSQUIN DESPREZ  (c.1450-1521)
How are the mighty fall’n*
Robert RAMSEY (died 1644)
PEACE returns
Chantons, sonnons trompetes*
Clément JANEQUIN  (c.1485-1558)
A few introductory notes:
· An explanation about today’s program: although one of the compositions actually revels in warfare, our entire concert is an artistic statement “for peace and against war.”  
· Our first performance of this program was on Mother’s Day.  In 1870 Julia Ward Howe stated the original idea of celebrating this day in her antiwar proclamation, which concluded:  

In the name of womanhood and of humanity, I earnestly ask that a general congress of women without        
limit of nationality may be appointed and held at some place deemed most convenient and at the 
earliest period consistent with its objects, to promote the alliance of the different nationalities, the 
amicable settlement of international questions, the great and general interests of peace.
· Most of the pieces in today’s program are strictly Renaissance, many of them hovering around the year 1500.  The piece by Binchois is borderline Medieval, while the one by Ramsey is borderline Baroque.  The two complete exceptions are those by J.S. Bach and Arvo Pärt.
PEACE

The first half of our concert centers around Latin liturgy for Peace.  We begin with various settings of the antiphon for peace, Da pacem, Domine, in diebus nostris (Give peace, Lord, in our days).   Not part of the Mass, this antiphon was originally sung at the end of Lauds and Vespers, which are part of the Divine Office—also called Hours (as in Book of Hours).
Da pacem, Domine, in diebus nostris:

Quia non est alius qui pugnet pro nobis,

Nisi tu, Deus noster

.

Give peace, Lord, in our days:

For there is no other who will fight for us,

But you, our God.




We begin by singing the plain Gregorian chant melody, then repeat it with the melody doubled a fifth and an octave above—a technique called organum, perhaps the first kind of multi-voice (polyphonic) European music, begun in the Middle Ages about a millennium ago. We follow this with the first composed setting of the chant, a 3-part piece by Gilles Binchois from the mid-15th century.  In it he actually wrote only one counterpoint (the bottom line) to the original melody in the top;  he indicates that a middle voice is to be sung as faux bourdon, a fourth below the top—actually the same as in our organum rendition.  “Da pacem, Domine,” sung unaccompanied, precedes Binchois’s polyphony.

Dozens of composers, especially in the Renaissance, have written polyphonic settings of Da pacem.    Today, following the plainchant and Binchois composition, we will perform Arvo Pärt’s version written this century.  In a very slow tempo, the melody is clearly stated in the alto, with the bass usually an octave-and-a-third below.  While overall the composition sounds modern, all the cadences simulate the mid-15th-century Burgundian style used by Binchois.  

The last Da pacem setting we perform today is by Jean Mouton, who joined the French court as master of the music chapel of Queen Anne de Bretagne during her second royal marriage to Louis XII at the beginning of the 16th century.  (She had been Charles VIII’s queen in the 1490’s.)  His is one of many pieces in which one or more voices integrate the Da pacem text and melody into an entirely different piece. Throughout Mouton’s 5-voice Tua est potentia, the two tenor parts sing in canon at the fourth.  The text ends with the words “Da pacem, Domine, in diebus nostris,” in all five voices, who paraphrase the chant melody to differing degrees.
Tua est potentia, Tuum regnum, Domine.
Tu es super omnes gentes.

Da pacem, Domine in diebus nostris

Thine is the power, thine the kingdom, Lord.

Thou art above all people.

Give peace, Lord, in our days.

Da pacem introit from twelfth-century Graduel de Bellelay
The last two Peace pieces on this half of the program come from the Mass instead of the Hours.  Whereas the texts of the mass Ordinary (Kyrie, Gloria, Credo, Sanctus, Agnus) are sung at every mass, the texts of the mass Proper (Introit, Gradual, etc.) change every day.  Although the Proper texts usually rely on the church calendar, votive masses for a particular intention (votum) can be celebrated at any time.  We have chosen polyphonic settings of the Introit and Offertory texts for the Votive Mass for Peace—Missa  pro Pace.  We are fortunate that two of the greatest Renaissance composers of them composed Proper cycles: Heinrich Isaac’s magnum opus, the Choralis Constantinus set Introits, Alleluias and Communions for the entire church year; and Palestrina published a complete book of Offertories in 1593.  Even though neither of them set propers explicitly for the Missa pro Pace, those we perform are used for both this votive mass and for church calendar feasts that Isaac and Palestrina did set.

Although the Introit for Peace begins with the words “Da pacem, Domine,” both the remainder of the text, and the entire melody, are completely different from the antiphon for peace we sing in the rest of the program.  The text is a paraphrase of Sirach (or Ecclesiasticus; not Ecclesiastes) 36:18—part of the  Apocrypha, accepted by the church.  (Where it differs from the Introit, the original text appears italicized in parenthesis):
Da pacem, Domine, sustinentibus te             
Give peace, Lord, to those who have hoped in you,        
    (Da mercedem sustenentibus te)
Ut prophetae tui fidelis inveniantur. 
And let your prophets prove true.

Exaudi preces servi tui, 
Hear the prayers of your servant,

     (et exaudi orationes servorum tuorum)

et plebis tuae Israel.
and of your people, Israel.

     (de populo tuo.)
The Introit antiphon’s verse is Laetatus sum—verse 1 of Psalm 121 (122 in King James):
Lætatus sum in his quæ dicta sunt mihi: 

   In domum Domini ibimus.
  I was glad when they said unto me:

   Let us go into the house of the Lord

Both the antiphon and its verse begin with unaccompanied plainchant in the soprano (in bold above), preceding Isaac’s polyphonic setting of the rest.  These are followed by the Gloria Patri chant, and finally a repeat of the antiphon.    

The Offertory for Peace, Laudate Dominum, quia benignus est paraphrases Psalm 134/135.  Palestrina’s 5-voice setting begins with countless overlapping, descending triads;  then dances in triple meter to “Psallite nomini ejus”; and ends with unsubtle but beautiful word painting of “in celo et in terra.”

        Laudate Dominum, quia benignus est.
        Psallite nomini ejus, quoniam suavis est.

        Omnia quaecumque voluit, 

          fecit in coelo et in terra.

Praise the Lord, for He is good.
Sing praises to His name, for it is sweet.
Whatsoever the Lord pleased, 

   that did he in heaven and in earth.

WAR

As noted in the beginning, some of the War compositions are not against war.   This is most true of the  first piece by Janequin, which commemorates the 1515 victory of the French over the Swiss at the Battle of Marignano, in which he gives voice to the French troops and imitates the sounds of battle.  The text of the chorus by Bach praises the “wondrous war” (wunderlich, not wunderbar), in which life overcame death in Christ’s resurrection.  The text of the other two War pieces, David’s biblical lament over the battle deaths of Saul and Jonathan, expresses nothing but the misery of war.

Es war ein wunderlicher Krieg is the centerpiece, Verse 4, of J. S. Bach’s famous Easter Cantata #4, Christ lag in Todesbanden.  The cantata is one of Bach’s typically symmetrical compositions. Of its seven verses: numbers 1, 4, and 7 are in four-voice texture; 2 and 6 are duets, 3 and 5 use just one voice part.  Bach wrote a bass continuo for the verse we sing, but since it adds virtually no notes to the vocal part, we feel comfortable performing it a cappella. We treat it as yet another J.S. Bach motet.  (Cantata #108 includes a similar type of chorus, which we will perform on a future program.)
Es war ein wunderlicher Krieg,

Da Tod und Leben rungen.
Das Leben behielt den Sieg:
Es hat den Tod verschlungen.

Die Schrift hat verkündigt das:
Wie ein Tod den andern fraß.
Ein Spott aus dem Tod ist worden.

Halleluja!
It was a  wondrous  battle,

Which Death and Life waged.
Life claimed the victory:
It devoured Death.

The scripture prophesied it:

How one Death gobbled up the Other.
A mockery has been made out of Death.

Hallelujah!

Although Clément Janequin’s Chant des oiseaux is performed more often nowadays, in the 16th century his La Guerre: la bataille de Marignan had lasting fame and inspired many other compositions, including his own mass based on it.  The battle was a decisive victory for the French and for their brand new king François I, as their superior artillery and cavalry (and the last-minute aid of the Venetians) defeated the previously invincible Swiss.  The first section of the piece announces that listeners will hear the way the battle unfolded; the second, longer section fulfills the promise, starting with a trumpet fanfare, calls to arms, the sounds of horses and warfare—all of which you should recognize—and the final cries of victory, thanks to the “noble roy Françoys” (which rhymes more with “way” than “wha” when pronounced the Middle French way).
Contemporary illustration of the Battle of Marignano

  I. 
Escoutez, tous gentilz Galloys,

La victoire du noble roy Françoys.

Et orrez, si bien escoutez,

Des coups ruez de tous costez.

Phiffres soufflez, frappez tambours.

Tournez, virez, faictes vos tours.

Avanturiers, bon compagnons

Ensemble croisez vos bastons.

Bendez soudain, gentilz Gascons.

Nobles, sautez dens les arçons.

La lance au poing, hardiz et promptz Comme lyons 

Haquebutiers, faictes voz sons !

Armes bouclez, frisques mignons.

Donnez dedans !  Frappez dedans !

Alarme, alarme !

Soyez hardiz, en joye mis.

Chascun s’asaisonne.

La fleur de lys, Fleur de hault pris,

Y est en personne.

Suivez Françoys, Le roy Françoys.

Suivez la couronne.

Sonnez, trompetttes et clarons,

Pour resjouyr les compagnons,
Les cons, les cons, les compagnons.

Listen, all you, gallant noblemen,

To the victory of the noble King Francois.

And you shall hear, if you listen well,


Clouts hurled from every side.

Fifes, blow; strike, drummers;

Turn, spin, make your turns.

Soldiers, good comrades,

together cross your batons [ready your guns?]

Band together quickly, noble Gascons.

Noblemen, jump in your saddles,

The lance in your fist, daring and swift Like lions!

Harquebusiers [heavy-portable-gun-ners], make your sounds.

Buckle your arms, elegant minions.  

Strike them, hit them

Alarm! alarm!

Be daring, be joyful

Let everyone spruce up. (make yourself nice)

The fleur de lis, Flower of high prize,

Is here in person [King François]

Follow François, The King, François.

Follow the crown.

Let trumpets & clarions resound

to delight our comrades,
Our com-, our com-, our comrades.


  II.  Fan fan, fre re le le lan fan feyne. Fa ri ra ri ra.

A l’estandart tost avant.
    Boutez selle, gens d’armes à cheval.

Fre re le le lan fan feyne
Bruyez, tonnez bombardes et canons.

Tonnez, gros courtaux et faulcons,
Pour secourir les compaignons,
Les cons, les cons, les compagnons.

Von, von, pa ti pa toc, von, von.

Ta ri ra ri ra ri ra reyne

Pon pon pon pon

La la la . . . poin poin . . . la ri le ron

France courage, courage.

Donnez des horions.

Chipe, chope, torche, lorgne.

pa ti pa toc, tricque trac, zin zin

Tue ! à mort : serre.

Courage, prenez, frapez, tuez.

Gentilz gallans, soyez vaillans.

Frapez dessus, ruez dessus

Fers émoluz, chiques dessus. Alarme, alarme !

Courage prenez, après suyvez, frapez, ruez. 

Ils sont confuz, ils sont perduz.

Ils monstrent les talons.

Escampe toute frelore la tintelore.

Ilz son deffaictz.

Victoire au noble roy Françoys.

Escampe toute frelore bigot.

Fan fan, fre re le le lan fan.  Fa ri ra ri ra.
Quickly rally to the colors/flag

Into the saddle, men at arms

Fre re le le lan fan [etc.]

Roar & thunder, bombards and cannons.
Thunder, burly courtauds (non-battle horses) and falcons,

To help our comrades,
Our com-, our com-, our comrades.

Von von, pa ti pa toc [clippety-clop]

Ta ri ra [etc.]

Pon, pon [etc.]

la la la . . . poin poin . . . la ri le ron

France, have courage.
Deal your blows

Squeeze them, catch them, wipe them out, stare them down.

Pa ti pa toc [etc.]

Kill them, put them death,  

Courage, take, strike, kill them.

Be valiant, you noble, brave men.

Strike them down, hurl yourselves at them.

Freshly cast blades, stab them. Alarme, alarme !

Take courage, pursue, strike, hurl.

They're muddled, they're lost.
They're showing their heels.

Let all the weaklings flee the field, armor tinkling.

They are defeated.

Victory to the noble King Francois.

Let all the feeble troublemakers flee the field.
The biblical source of the next two works is the end of the first chapter of II Samuel (II Kings).  The phrase, “How are the mighty fallen,” recurs like a refrain, stated in verses 19, 25, and the final verse 27.  Josquin Desprez’s Planxit autem David, divided into four sections, was printed in 1504 and continued to receive great praise decades after his death.
I: {17} Planxit autem David planctum hujuscemodi 
 super Saul, et super Jonathan filium ejus,

{18} . . . . Considera Israel pro his qui mortui sunt, super excelsa tua vulnerati,

{19} inclyti, Israel, super montes tuos interfecti sunt : quomodo ceciderunt fortes?


{20} Nolite annuntiare in Geth, neque annuntietis in compitis Ascalonis : ne forte lætentur filiæ Philisthiim, ne exultent filiæ incircumcisorum.

 II: {21} Montes Gelboe, nec ros, nec pluvia veniant 
super vos, neque sint agri primitiarum : quia ibi 
abjectus est clypeus fortium, clypeus Saul, quasi non 
esset unctus oleo.

{22} A sanguine interfectorum, ab adipe fortium, 

Sagitta Jonathæ numquam rediit retrorsum, et gladius Saul non est reversus inanis.
III: {23} Saul et Jonathas amabiles, et decori in vita sua, 
in morte quoque non sunt divisi : aquilis velociores, 
leonibus fortiores.

{24} Filiæ Israel super Saul flete, qui vestiebat vos coccino in deliciis, qui præbebat ornamenta aurea cultui vestro.

{25} Quomodo ceciderunt fortes in prælio? Jonathas in excelsis tuis occisus est 

IV: {26} Doleo super te frater mi Jonatha decore nimis, 
et amabilis super amorem mulierum. 

Sicut mater unicum amat filium suum, 

ita ego te diligebam.
{27} Quomodo ceciderunt robusti, et perierunt arma bellica ?
And David lamented with this lamentation over Saul and over Jonathan, his Son.

Consider, O Israel, for them that are dead, wounded on thy high places.

The illustrious of Israel are slain upon thy mountains:

How are the mighty fallen?

Tell it not in Gath; publish it not in the streets of Askelon: lest the daughters of the Philistines rejoice; lest the daughters of the uncircumcised triumph.
Ye mountains of Gilboa, let neither dew nor rain come upon you; neither let there be fields of offerings, for there is cast away the shield of the mighty and the shield of Saul, as though it had not been anointed with oil.
From the blood of the slain, from the fat of the mighty,

the bow of Jonathan turned not back, and the sword of Saul returned not empty.
Saul and Jonathan were lovely and comely in their lives, and in their death they were not divided: they were swifter than eagles; they were stronger than lions.

Ye daughters of Israel, weep over Saul, who clothed you in scarlet, who put on ornaments of gold upon your apparel.

             [Ramsey begins here] 

How are the mighty fallen in battle?
Jonathan was slain in thine high places.

I grieve for thee, my brother Jonathan: exceedingly beautiful, and amiable to me above the love of women.  As a mother loveth her only son, her son, 
so did I love thee.
How are the mighty fallen, 
and the weapons of war perished ?

Heinrich Glarean, an important theorist whom Erasmus praised frequently, made specific reference to Planxit autem David in his famous Dodecachordon of 1547, in order to demonstrate Josquin’s skill in expressing emotion through music:
[T]hroughout this entire song there has been preserved the mood appropriate to the mourner, who at first is wont to cry out frequently, and then, turning gradually to melancholy complaints, to murmur subduedly and presently to subside, and sometimes, when emotion breaks forth anew, to raise his voice again and to emit a cry; all these things we see observed very beautifully in this song, just as it is also apparent to the observing. . . .

He has everywhere expressed most wonderfully the mood of lamenting …'
Robert Ramsey’s How are the mighty fall’n, from at least a century later, has a more compact text: only the last three verses, beginning and ending with the refrain.  With its intense dissonances—including simultaneous cross-relations that make Tallis’s seem tame, and point more towards Purcell—Ramsey’s is a remarkable, wrenchingly beautiful composition.  

PEACE returns
To avoid leaving the audience devasted by Ramsey’s piece, we end the concert on a happy note.  In Chantons, sonnons trompetes, Janequin this time celebrates the return of the royal children—held hostage in Spain after a French defeat—and Peace !

Chantons, sonnons trompetes, tabourins, phifres et clerons:

Sy faisons la grant feste: Plus nous ne craindrons le son 

de la trompete, Puisque les enfans et paix avons.

Chantez, dancez, jeunes fillettes, bourgeoyses et bourgeois

Faites sonner voz doulces gorgettes, disant à haute voix:

“Vive les enfans du noble roy Françoys !”
Sing, sound the trumpets, drums, fifes and clarions:

Thus make we a great celebration:  No longer will we fear the sound of the trumpet, since we have back the children and peace.
Sing, dance, young girls, women and men of the town

Make your sweet voices sound, crying in a loud voice:

“Long live the children of the noble king Françoys !”
Many thanks for translation assistance from Dr. Isabelle Cazeaux (French),
Tom Baker and John Hetland (Latin). Marjorie Naughton (German).
Stephen Bonime 
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